1. “Sant’ Eufrosino”

Sister Faith Riccio, CJ – Orleans MA USA, 2011

egg tempera on wood icon (icona su legno, tempera all’uovo), 112 x 47 x 2.5 cm
gift from the Community of Jesus, Orleans MA USA to the Community of San Leolino, Panzano-in-Chianti Italy, 2011

 SEQ CHAPTER \h \r 1
From the twelfth century, to our own day, this site has honored this saint with an oratory. In the sixteenth century, the local bishop collected what some locals understood of the saint’s life–a seventh-century bishop was returning home to Pamphylia (part of current Turkey) from a pilgrimage to Rome; a brief stop here in Chianti became a life-long sojourn of healing with waters from a nearby (still extant) spring. This icon presents him in traditional form, standing on the bank of a flowing stream, his now heavenly dwelling signified by a rich, gold leaf background.

2. “Sixth Day of Creation - the Animals”

Regis Demange – Concremiers France, 2011

stone relief sculpture, limestone,(rilievo scultura in pietra calcarea) 33 x 33 x 31 cm
design by Susan Kanaga, CJ – Orleans MA







half-scale copy of column capital in atrium, Church of the Transfiguration, Orleans MA USA  

loan, Regis Demange, Concremiers France 

Inspired by the thankful praise of Psalm 104, the atrium column capitals tell the story of creation as described in Genesis 1. Stylistically, the designs draw their liveliness from the dynamic energy already apparent in the lintel—the Spirit of God “moving over the face of the waters.” This capital, one-half scale to the original, depicts the sixth day of creation, when God brought into being “living creatures according to their kinds,” tame animals (cattle), creeping things, and wild beasts (Gen. 1:24-25). Together, the capitals surround Adam and Eve, depicted on the bronze doors, setting the full context for entry into the church.

 SEQ CHAPTER \h \r 1 SEQ CHAPTER \h \r 13. “Adam and Eve”

Romolo Del Deo – New York NY USA, 1999






bronze, 16.5 x 26.5 cm
maquette in preparation of doors, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

As requested by the Community, the artist’s initial scale model for the church doors presents the first man and woman and the tree of life planted in the midst of Eden. The final rendition of these doors, cast in bronze using the age-old lost wax method, now stands as the climactic feature to the entire creation story depicted in the artwork of the atrium. The prominence of the tree prepares the way for its appearance inside the doors on the processional pathway. Adam and Eve take their suitable place of dignity where they welcome all who enter these gates under their watchful gaze.

 SEQ CHAPTER \h \r 14. “The River of Life - Gihon”

Romolo Dell Deo – New York NY USA, 2000

bronze water bowl (Acquasantiera in bronzo ?), 30.5 x 33 x 10 cm
design by Helen McLean – Wexford Ireland

portion of baptismal font, Church of the Transfiguration, Orleans MA USA  

loan, Community of Jesus, Orleans MA USA 

One of four bronze bowls that sit within the stone walls of the baptismal font, representing the four branches of the river that flowed out of Eden (Gen. 2:11-14)—in Hebrew, the Pishon, Gihon, Hiddekel (Tigris), and Purattu (Euphrates). The bowls serve as channels so that “living water” may circulate through the font, and provide access to the water for blessing as people enter or exit the church. Each bowl is encircled with a different geometric “eternal weave” design, and is marked with the letter that begins the Hebrew name, in this case a name taken from the word “giah” meaning “to burst forth.”

 SEQ CHAPTER \h \r 15. “The River of Life” 

Helen Mc Lean – Wexford Ireland, 1999

acrylic on paper(Acrilico su carta), 60 x 60 cm
in preparation for mosaic in basin of font, Church of the Transfiguration, Orleans MA USA 

loan, Community of Jesus, Orleans MA USA 

If baptism celebrates the spiritual infusion of light and life, the energetic movement and reflective quality of the font mosaic serves to enhance that celebration. Repeating concentric wave patterns burst out of a central point and three golden rays seem to recall the Trinitarian Name in which all the baptized are sealed. Its palette of blues, whites, and golds carries on the water theme that also appears in the apse mosaic, at the sanctuary floor, and on the platform of the ambo. The River of Life springs up in all these places, but no more actively than here, at the baptismal font itself.

 SEQ CHAPTER \h \r 16. “Pelican feeds her young”

Regis Demange – Concremiers France, 1998

Limestone (Calcare ?), 50 x 35.5 x 35.5 cm 

artist proposal to the Community of Jesus, Orleans MA USA

loan, Community of Jesus, Orleans MA USA 

The symbols and stories depicted on the column capitals relate both to the fresco panels and spandrel images presented above them, and to the liturgical actions that take place on the floor below. This is a copy of the pelican capital which, paired with the neighboring capital image of the rooster, supports the fresco panel of the Crucifixion. Early Christians saw in the legend of the pelican—whose sacrificial love for her young compels her to feed them from the self-inflicted wound within her breast—an image for Christ and the cup of his blood shared at the Eucharist.

 SEQ CHAPTER \h \r 17.“Face of Jesus, Healing the Man Born Blind”

Silvestro Pistolesi – Florence Italy, 2011  

true fresco (affresco), 31 x 43 cm
copy of detail, fresco, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

The full fresco image of Jesus healing the man born blind presents “the Light of the world” on the streets of Jerusalem (John 9:1-41). Here, the artist shows the face of Christ as he looks down with compassion upon the man kneeling before him. In the early generations of the church, this healing miracle, and the resulting confession of faith made by the newly “illumined” blind man—“Lord, I believe”—became associated with the renewal of human souls at baptism, making the placement of this fresco panel above the baptismal font especially appropriate.

 SEQ CHAPTER \h \r 18.  

“Face of Judas”
“Face of a Disciple”

“Face of a Magi” 

“Infant Jesus”
“Face of Mary”

“Face of Angel”

“Face of Jesus”

 “Processional Figure”

Silvestro Pistolesi – Florence Italy, 2002 - 2006

conte crayon on paper (pastello Contè su carta), 63.5 x 49.5 cm
in preparation of frescos, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

In preparation for his full-sized renditions, the artist chose to do his studies in this drawing medium, using sticks or “crayons” composed of compressed powdered graphite mixed with a clay or wax base. The initial vision for each detail could then be presented for study by and discussion with representatives of the Community of Jesus, leading to further interpretation before rendering the final image in fresco. Each of these eight drawings is original to this process, and represents the careful and intentional way in which the fresco images took their full shape.
Face of Judas
-- Last Supper


Face of a Disciple -- Last Supper
Face of a Magi -- The Epiphany
Infant Jesus -- The Epiphany
Face of Mary -- The Wedding at Cana
Face of Jesus -- The Baptism of the Lord
Face of Angel -- Spandrel under Epiphany



Figure and face -- Procession, Saints of Asia
 SEQ CHAPTER \h \r 19. 
a. “The Empty Tomb”

Silvestro Pistolesi – Florence Italy, 2009

color sketch, 30.5 x 49.5 cm
b. “The Crucifixion”

Silvestro Pistolesi – Florence Italy, 2009

graphite on paper, 38 x 54.5 cm
in preparation of frescos, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

The Resurrection – The four gospels differ in the details they record about the Resurrection and about which persons were at the empty tomb at any given time. In Matthew’s account (28:1-7), chosen for this fresco, “Mary Magdalene and the other Mary” came to the tomb early on the morning of the first day of the week. Announcing to them that Jesus had risen was a luminous angel, whose appearance “was like lightning” (v.3). The creative presentation of dark and light, apparent in this image, is one of this artist’s hallmarks. Indeed, hardly another moment in the New Testament would call for more light.

The Crucifixion – All four gospels record events surrounding the death of Christ. For the purposes of this fresco, the artist focused on the story as recorded in the Gospel of John (19:25-34). At the foot of the cross are Mary the Mother of our Lord, Mary the wife of Clopas, Mary Magdalene, and the apostle John himself. Instruments of Jesus’ torture—the crown of thorns and the hammer—lay discarded upon the ground. The artist has captured the foreboding darkness of death, enveloping the entire scene like a smothering veil of sadness, darkening even Jesus, the “Light of the world.”

 SEQ CHAPTER \h \r 110.
“Cardinal”


“Bobwhite Quail”

“Owl”

Mosaic Guild,  Community of Jesus – Orleans MA USA, 2011.

mosaics of marble, 46 x 50 cm; 38 x 44.5 cm; 43 x 60 cm
design by Helen McLean – Wexford Ireland

copies of details, pavement mosaic by Alessandra Caprara (Ravenna Italy), Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

The prevailing image of the processional pathway is the Tree of Life, stretching from the threshold of the main portal to the floor of the apse. As it extends its way, its trunk grows more replete with branches and foliage upon which are perched about one hundred and fifty images of birds. Like the three presented in this exhibit—owl, bobwhite, and cardinal—all of the birds are native to the Cape Cod region. Their presence is a silent reminder that, in the house of the Lord, “even the sparrow finds a home, and the swallow a nest” (Ps. 84:3).

 SEQ CHAPTER \h \r 111. “Peacock”



Mosaic Guild, Community of Jesus – Orleans MA USA, 2011.

mosaic of smalti and marble, 112 x 86.5 x 5 cm
design by Christopher Kanaga, CJ, and Soren Spatzeck-Olsen, CJ – Orleans MA USA


copy of detail, pavement mosaic by Alessandra Caprara (Ravenna Italy), Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

Ancient tradition considered the peacock to be a symbol of immortality because of the belief that its flesh did not decay after death. As such, it was adopted for Christian usage as a symbol for eternal life. Because the peacock sheds its feathers each year, replacing them with new growth of an even brighter color, that symbolism was extended to the resurrection of Christ. Two peacocks appear on the sanctuary floor mosaic, positioned where the presider stands for the celebration of the Eucharist. Here they appear as artistic signs, reminders of the beauty of eternal life that is promised at this altar.

 SEQ CHAPTER \h \r 112. “Fish in The River of Life”

Mosaic Guild,  Community of Jesus – Orleans MA USA, 2011.

mosaic of smalti and marble, 91.5 x 117 x 5 cm
design by Christopher Kanaga, CJ, and Soren Spatzeck-Olsen, CJ – Orleans MA USA

copy of detail, pavement mosaic by Alessandra Caprara (Ravenna Italy), Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 
The River of Life appears in shimmering blue mosaic, as if flowing forth from the altar and the processional cross. Even as the Tree of Life “grows” from west to east, the River runs from east to west, springing from the Lamb of God in the apse (Rev. 22:1), swirling from the south side of the altar (Ezek. 47:1), running down the steps to the nave floor, and welling up at both the ambo platform and the baptismal font. The tuna, starfish, clam, and scallop are signs that “wherever the river flows, every sort of living creature that can multiply shall live” (Ezek. 47:9).

 SEQ CHAPTER \h \r 113. “Tree of Life - Apple Tree”

Alessandra Caprara – Ravenna Italy, 2005

mosaic of smalti and marble, 191 x 90 cm
design by Helen McLean – Wexford Ireland

copy of detail, apse mosaic, Church of the Transfiguration, Orleans MA

loan, Museo D’Arte della Citta di Ravenna (MAR), Ravenna Italy

Among the artistic elements of the apse mosaic that surround the image of Christ in Glory—seraphim, river of life, four living creatures, converging sheep, New Jerusalem—the Tree of Life is depicted as twelve fruit-bearing trees interspersed between the windows. According to Rev. 22:2, “the tree bears twelve kinds of fruit, yielding its fruit each month.” This piece, a full-size copy of one of those trees, bears apples and shines with the reflected light of the radiant Christ. All twelve trees depicted in the apse are native to the New England region.

 SEQ CHAPTER \h \r 114. “Face of Christ”

Helen McLean – Wexford Ireland, 1997

acrylic, 71 x 71 cm
artist proposal to the Community of Jesus, Orleans MA USA 
loan, Community of Jesus, Orleans MA USA 

From the earliest stages of planning it was envisioned that the apse would portray an image of Christ in Glory. This interpretation for the face of Christ was submitted by the artist as a conceptual proposal for what would later be rendered in mosaic. When artists portray the ineffable, they rely on shapes, symbols, and colors that draw viewers into an otherwise indescribable vision of transcendence. This image of the face of Christ uses such artistic elements—the elongated features, the size of the eyes, the shading of the face— in order to portray both its cosmic quality as well as its immanent presence before the worshiping assembly.

 SEQ CHAPTER \h \r 115. “Tree of Life”

Christopher Kanaga, CJ, and Soren Spatzeck-Olsen, CJ – Orleans MA USA, 2008

colored pencil (matite colorate)on paper, 73.5 x 117 cm
in preparation of pavement mosaic, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

The final design step before the fabrication of the sanctuary floor mosaic was this drawing, rendered in colored pencil. The artists envision the Tree of Life in full blossom and verdancy on the platform surrounding the altar. There appear animals of every sort—some of present day, extinct beasts, and fantastical creatures—together with an abundance of fruits, flowers, fish and even insects. Every letter from A to Z is represented by their names, recalling the “the Alpha and the Omega” (Rev. 22:13). This is the pristine beauty and abundance of Paradise, restored at the end of the ages and foreseen at every celebration of the Eucharist.

 SEQ CHAPTER \h \r 116. “Church of the Transfiguration”

William Rawn Associates – Boston MA USA, 2011

model in basswood (modello in tiglio), 85 x 52 x 20 cm
Created by the offices of the architect for the church and most of its surrounding buildings, this model represents in careful detail many of the important aspects of the church’s basilica design. The cut-away provides for a view into the church as if from the cloister side, revealing the south wall. When viewed from the perspective of the western doors, the strong longitudinal layout is readily apparent, accented further by the processional pathway, columns, arches and ceiling trusses which move the eye inexorably to the east end. The intrinsic role of the atrium is also evident, both as a transitional space and as a fitting geometry from which to face the expanse of the west facade.

 

 SEQ CHAPTER \h \r 117. “Transfiguration”

Gabriele Wilpers – Essen Germany, 2005

glass and gold leaf (vetro e foglia oro), 101.5 x 101.5 x 2.5 cm



 

fabrication by Derix Glasstudios – Taunusstein Germany

detail section, in preparation of glass sculpture, Church of the Transfiguration, Orleans MA

loan, John French, CJ, Orleans MA USA 

Sixty-five panels of this sculpted glass form a complete “wall” of light at the west end of the church, rising fifty-five feet from the floor to the trusses, and surrounding the main door. Together with the fiery oculus window and the carved stone lintel depicting the cringing disciples, the glass sculpture presents a vibrant image of the Transfiguration. Like the “bright cloud” that descended upon Mount Tabor, the glasswork evokes the Hebrew shekinah—the presence of God—descending upon and dwelling among us, and bringing us the voice of the Father: “This is my beloved Son; listen to him” (Mark 9:7).

 SEQ CHAPTER \h \r 118. “Transfiguration”

Helen McLean – Wexford Ireland, 1999

stained glass (vetrata), 86.5 x 74 x 2.5
detail in preparation of stained glass window, Church of the Transfiguration, Orleans MA

loan, Community of Jesus, Orleans MA USA 

The heavenly radiance of Christ’s transfiguration is conveyed through the colors, shapes, and movements of the oculus window, the “eye of the church,” placed above the main portal. The Gospels tell us that Jesus shone so brightly that he appeared like the sun in its brilliance. The window is an expression of this resplendent glory, emanating from its center in vibrant lines and waves of brilliant reds, oranges, golds and yellows. Particularly vivid are what appear to be four flames, outlined in gold, that burst out in cross-like form from the middle of the window, a luminous indicator of another “mount” that lay beyond the Mount of Transfiguration.

 SEQ CHAPTER \h \r 119. “Abraham and Three Visitors”

“Dream of Joseph”

“Temptation of Jesus”

“The Call of Matthew”

“Jesus and the Woman at the Well”

“The Conversion of Paul”

Sister Huai-Kuang Miao, CJ – Orleans MA USA

pencil on paper, 44.5 x 58.5 cm
deigns for column capitals in cloister, Community of Jesus, Orleans MA USA

loan, Community of Jesus, Orleans MA USA 

The artwork in the cloister is designed to be an embodiment of the Rule of Life of the Community of Jesus, using scriptural imagery to depict the community’s monastic identity and to highlight various aspects of its vows. The twenty-eight column capitals are organized around the indispensable spiritual cornerstone of the common life, love, together with the three vows made in common by all solemnly professed members of the Community—stability, obedience, and conversion. In concert with the overall architecture of the cloister, the capitals serve as biblical and geographic “stations,” guides to the prayers of the ambulating monastic.

From these drawings, the sculptor rendered stone column capitals, each with four faces—one depicting the biblical story, one depicting geographic or architectural elements connected with the story, and two showing various kinds of vegetation symbolically related with the main image and highlighting the nature of the cloister as a “garden.”

 SEQ CHAPTER \h \r 120. “Saint Benedict”

Regis Demange – Concremiers France, 2011

limestone, 25 x 25 x 82 cm
design by Sister Huai-Kuang Miao, CJ - Orleans MA USA.

half-scale copy of sculpture in cloister, Community of Jesus, Orleans MA USA

loan, Regis Demange, Concremiers France 

This half-scale rendition of St. Benedict represents one of four stone-carved images that stand at the corners of the cloister, representing foundational figures in monasticism: Antony of Egypt, sometimes considered the “father” of Christian monasticism; Marcella of Rome, an early Christian noblewoman who turned her urban home into a community of ascetics; Scholastica, Benedict’s sister, who was consecrated to religious life from childhood and who supported her brother in the establishment of his Rule; and Benedict of Nursia, from whom descend all Benedictine monastics, and upon whose Rule the Rule of Life of the Community of Jesus is based.

 SEQ CHAPTER \h \r 121. 

“Saint Gregory the Great”

“Saints Timothy and Titus”

Sister Martina Albro, CJ – Orleans MA USA

pencil on paper, 244 x 122 cm
designs for sculpture, cloister, Community of Jesus, Orleans MA USA

loan, Community of Jesus, Orleans MA USA 

The sanctoral calendar of the Community of Jesus is comprised of seventy-two saints’ days, most of which are drawn from the first ten centuries of the church, so as to honor those who are recognized most commonly by the church, both East and West. The gallery walls opposite the openings to the garden have been chosen to depict these “witnesses” to the faith, presenting them as life-sized, silent companions to every monastic who comes to pray in this space. These two drawings represent some of the earliest designs made for this project. They have been rendered in wood relief carvings that stand on the west outer wall of the cloister.  

Timothy & Titus (observed on January 26), companions of Paul. Timothy was converted under Paul’s ministry, and eventually became the first bishop of the church in Ephesus. Titus collaborated with Paul in his missionary endeavors, and was appointed by the latter as the first bishop of Crete.

Gregory the Great (observed on March 12), bishop of Rome. Gregory was pope in the late sixth century (d.604), the first pope to come from a monastic background, biographer of the life of S. Benedict, prolific writer, and reformer of the church.

 SEQ CHAPTER \h \r 122. “Saint Agnes” 

Sister Joy Hall, CJ –  Orleans MA USA

Cypress (cipresso), 241.5 x 104 x 5 cm
design by Sister Martina Albro, CJ – Orleans MA USA

cloister, Community of Jesus, Orleans MA USA

loan, Community of Jesus, Orleans MA USA 

One of the first carved relief panels to be installed in the cloister is this image of St. Agnes of Rome. According to tradition, Agnes was raised in a Christian family of Roman nobility. She was martyred as a young girl on 21 January 304, during persecutions under the emperor Diocletian. St. Agnes is rendered in relief carving of cypress wood that has been recovered from the rivers and swamps of Florida. Because of its aging process under water, the wood is highly conducive to this kind of sculpture and ideal for outdoor use in the weather of Cape Cod, Massachusetts.

 SEQ CHAPTER \h \r 123. “San Leolino”

Sister Faith Riccio, CJ – Orleans MA USA, 2011

egg tempera on wood icon (icona su legno, tempera all’uovo), 112 x 47 x 2.5 cm
gift from the Community of Jesus, Orleans MA USA, to the Community of San Leolino, Panzano-in-Chianti Italy, 2011

Though historical record is sparse concerning San Leolino, he is warmly embraced by the people of Chianti as a local bishop, saint, and martyr. There are no less than five churches in the region dedicated to his name, including the Pieve of San Leolino with which he is imaged in this icon, now the church of the Communità di San Leolino. His evangelizing work in the area during the second half of the third century has earned him the title of patron of Panzano and the Chianti region. The iconographer presents him in bishop’s vesture standing upon landscape that hints at the local geography.

 SEQ CHAPTER \h \r 124. “Angel of the Church”

Daphne Du Barry – Pietrasanta Italy, 2011

Plaster (gesso), 100 cm
copy in small scale of sculpture created by Du Barry for the Bell Tower, Community of Jesus, Orleans MA USA
loan, Daphne DuBarry, Pietrasanta Italy  

This plaster maquette represents one generation of development in the design for the angel of the Community of Jesus. The final sculpture, rendered in bronze, now stands atop the bell tower, one hundred feet high above the atrium. To express the biblical ideas of angelic protection and oversight, the artist presents a strong figure in classical form, just alighting on the tower, and looking directly to the doors of the church below. The motion of the arms and legs, the powerful wings, and strong facial features express the mission of this heavenly messenger. The angel of the church is presented as both strong guardian and faithful guide.

